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Pedagogics Principles in the Basic Musical Education 

FAN Xiaojun 

Abstract: Based on the new basic musical education outline, the writer proposed the four 
new teaching principles: affective experience with aesthetic, creation sense with innovation, 
group cooperation with concordant, and foster an interest with successful. The article discuss the 
basic musical education practice. 

Key Words: basic musical education; Pedagogics Principles; affective experience; creative 
sense; group; interest 
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Musical Ability with Solfeggio and Ear-Training 

FENG Yun 

Abstract: Using for reference the result of modem psychology, to dispend the theories of 
musical ability by two major Schools in Europe-American and USSR, the paper discussed the mu¬ 
sical ability and its test. The writer pointed out that there was a quite important relationship be¬ 
tween the solfeggio as well as ear-training teaching and the constitution element of the musical a- 
bility, the test of musical ability. 

Key Words: solf^gio and ear-training; musical ability; teaching; musical-psycholc^y 
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